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 The illustration combines the seven states of ARUNACHAL

PRADESH, ASSAM, MANIPUR, MEGHALAYA, MIZORAM,
NAGALAND and TRIPURA. Each state is depicted through its typical
handloom weave or woven bamboo patterns. Sitt Nyein Aye of Burma
has replicated the textures of cloth and bamboo and shares the

cultural traditions of north-east India.

‘Painted in the Thanka style by Hishey Bhutia. The Thankha came to Sikkim

from Tibet. Itis a painted scroll depicting religious deities, demans and the.
lives of avatars. The hues imitate old thankhas in vegetable colours. The

artist uses secular motifs ta reflect the arts and crafts of Sikkim. The eight

lucky symbols on the secand side are in the mural painting style with

kimbur, raised gold work, to add anelement of of arnate embellishment.
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The Jharna Patachitra and Kalighat styles have been combined by
Bapi Chitrakar and Bahadur Chitrakar. Scroll paintings are part of the
wandering bard's accessories in rural Bengal. In honour of the
sponsors the ubiquitous Ambassador car, manufactured by
Hindustan Motors was added to the painting.
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Madhya Pradesh

Anand Singh Shyam and his wife Kala Bai painted a vigorous and
vibrant expression of people, flora and fauna that surround their lives
in Madhya Pradesh in an innovative presentation of the Gond Adivasi
style of art.

Punjab

Contemporary artist Arpana Caur links the earthly with the divine and
brings vibrancy and depth to the simplest image. Her roots in the
myths and legends of Punjab bring a special luminosity to the
carpenter working in the shadow of the Golden Temple at Amritsar
and the brilliant Phulkari embroideries of its women. They have been
created to honour the simple crafts man and woman who keep the
dignity of handwork and Indian cultural traditions alive.

“Uttar Pradesh

The art form is a combination of art and craft called Sanjhi. The
traditional religious scene of Krishna and Radha at Vrindavan, along
with the woven and embroidered motifs found on the famed textiles of
the state is executed by Ram Lal Soni of Mathura. A mere pair of
scissors and paper creates this stencil art. Fluorescent coloured
paper evocative of those used at the festival of Holi are placed
underneath.
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'Tl'rer lilustratwns 1r}othe maps are pamted wath a pen on cloth in the
~ Kalamkari style, and dyed in vegetable colours by J. Niranjan. The

Treeof -Life has lent itself to much of Kalamkari expression. The many
\ state am E!Iustrated in the manner used for
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The Sanjhi deity is worshipped during navratra, the nine-day festival in
‘September/October. The deity represents the nine main goddesses of
the Hindu fradition. Earth, cow dung, terracotta, lime, turmeric, colour
and cloth are used for dressing the goddess. The image is believed to

Inmke the blessings of the goddess, has been created by Kaushalya
Verma, Man}u Jhangra and Geeta Jhangra.

By Suresh Muthukulam is a contemporary artist wl;[u has worked to
revive the old mural tempera painting style done over 600 years ago
on temple and palaces. These were revived from pre historic cave
paintings of Wynad. Centres in Guruvayur and Aranmula have trained
a new generation of painters like Suresh who use only the traditional
colour tones made out of mineral and herbal colours.




